—he will have to give the hirst che
to Anna Pavlowa, the famous Russian

Anna Pavlowa and her
“Pom."

Anna Pavlowa, inspirer of artists!
When someone writes a book years

gence on the art of the first two de-
cades of the 20th century—painting,

sculpture, work in bronze and poetry
pter

ballet dancer, who is to perform at
he Boston Theatre this week.

Her own dancing will be one of the ’

first subjects treated, but even more
important will be the art that she has

inspired.

Here is & list of famous artists whose

best work has been accomplished with
f gvlowa as their theme and inspiration

Leon Bakst, painter

Anisfield, painter.

Auguste Rodin, sculptor.

John Lavery, painter in

Malvina Hoffman, sculpt

Archibald Barnes, painter.

Seraphin Soudbinir Russian royal
sculptor,

E. 0. De Rosales,

sculptor.

and (above) a photograph of the original drawing by
for which Pavlowa

be remembered that
million rubles a

-

Pavlowa is the very creme de la
creme of this school, from which she
graduated only 14 years ago at the age
of 15,

All dancers of sufficient merit are
appointed after seven years i
but Pavlowa was appointed
four vears, thus shattering tradition.
She had begun to study at the age of
9 and has not missed a since then
when she has not pract for many
minutes the difficult feat of standing
on the point of her toes.

Scarcely had Pavlewa danced her
first part in the Tmperial Bailet before
the Czar, when it was seen that she
was a nius.

At once, the young Russian artists
sketched her in wild, free strokes and
their reckless abandon of color; in a
few seasons Pavlowa visited Paris and
the divining French believed water
colors the true medium in which to
cateh the feathery lightness of motion
and the wistful charm of her presence.

=he visited Berlin and the German
artists drew her in the peasant dress
of her own country. The Angio-Ameri-
can, John Laver) painted her in oils
with her head red wreathed as in the
‘Autumnal Bacchanale” and again in
the plaintive, sad and «raceful ‘‘Le
Cygne" (The Dying § n)—which won
for Lavery the commission to paint
the roval family,

This last picture was bought for the
British National Galie

Pavlowa Done in Marb!le

And then Pavlowa came to America—

and it was an American, Miss Malvina

Pavlowa in the title role of Glazounoff’s ballet, “Ray

monda,” recently pro-

duced for the first time in America.
(Photo copyright by Mishkln,)

Hoffman, daughter of a New York
musician, Richard Hoffman, who was
the very first to take a Paris Salon
Grand Prize with a creation for which
Paviowa was a model. The piece was
called *The Bacchanale' and it w:
done in marble, representing the dancer
in the nude.

The great problem was to express in
cold stone the sense of animated, even
violent exercise. And Miss Hoffrnan
succeeded.

At present she is working on a bas
relief—another Bacchanale —a photo-
graph of the original drawing of which
is presented in an accompanying picture
in the Sunday Post today.

This bas relief is to be life-size and
will be one of the artist most pre-
tentioug works., Miss Hoffman has used
many straight lines. The two figures
are placed in such a way as to give
them perfect balance against each oth-
er and to cause the outlines of the body
to form perfect triangles. Critics who
have seen the original drawings say
that Miss Hoffman's bas relief will
rank with the greatest works of all
ages.

Archibald Barnes, a yvoung English
artist, who because of injuries received
while an undergraduate at Oxford, does
all his work from a couch, declared that
Paviowa's dancing had been the great-
est infiuence of his life on his art and

———— e

on his artistic ideas. He was made fa-
mous by his ““June in London,” and he
attributes this to Pavlowa and her
twinkling toes and fairy-like body,

Nicholas, (zar of all the Russias,
who is a noted patron of the arts and
who has a very keen artistic apprecia-
tion, decided that Pavlowa's matchless
grace and bheauty in the dance should
be immortalized. He shared the opin-
ion of one noted writer who said that
“Pavlowa's imcomparable art has en-
riched the world and it ought not be lost.
Painters should transform to canvas
her every pose, her every expression,
that generations te come may see a
perfedion of grace that never has
been before and can never be again.”
vas for this reason that the ‘Little
Father sent his own sculptor, Sera-
phin Soudbinine, to London to model
Paviowa for statuettes, which Jlater
were to be made in porcelain in the
private works of His Imperial Majesty.

The output of this ‘factory never
reaches the public and is restricted to
uses of the imperial family and for
gifts by them to their friends. Soud-
binine worked the greater part of sum-
mer hefore last in a specialy censtruct-
ed studio in Pavlowa's summer home,
“Ivy House,” London, on his royal com-
mission. Today a dozen exquisite porce-
lains of her are to be found in the
gallery of the Czar.
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